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TAPESTRY: THE BIRTH OF HERCULI AND IPI 


SCHOOL OF TOURNAT, FIRST THIRD I HE X\ 
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A GIFT O| 


\ rare series ol 


FOUR TAPESTRIES 


h-centurs 
fournai tapestries! showing incidents from 
the life of Hercules. which have been hang 
ing in the Armor Court for several years 


four sixteent 


is a most welcome gift to the Museum from 
Mrs. Daniel Guggenheim, presented in 


her hus 


memory o band. The tapestries will 


On loan from Mrs. Guggenheim since 2 
In BULLETIN XXVIII 
tributed tentatively 1 the looms of Clément 
Sarrasil if wmcordance Witt inform ion on 
tained from the studies of George Leland Hunter 





X ! ne onth ¢ Luly n 
he Roo Recent Ac SIONS erwards 
WIE De re rned Gallery Ho where 
ev n e seen to advantage and where 
\\ ( S | rmol US I ( I ni 
' nater there exhibited 
estr re particular ible 
r decorative ¢ l heir represen 
of Hercules, the most popular hero of 
lassical pantheon mediaeval domes- 
S 7S 1S haracteristic anachronisn 
SUK estri made largely of wool and 
ofte rwoven th high lights of 
n this St r with gold and silver, as in 
more elabor ( ipestries, requ red the 1¢ 
of thousands of members of the tex- 


ulds and were among the important 


ommerce. Large woolen hangings 


were particularly appropriate for the deco- 
! m of cold Northern castles, which 
would not have been as comfortable if the 
stone and plaster walls had merely been 
painted, as in Italy 


which had already become an 


Important tapestry center at the beginning 

‘ 4 onan . . ] ly 
of the fourteenth century, is particularly, 
celebrated for tapestries of the tvpe of the 


Gothic in inspiration nor entirely Renats- 
sance, notwithstanding the numerous Ren- 

ssance details. Two early sixteenth-cen- 
turv animal-and-foliage tapestries, in which 
another phase of the contemporary pro- 


tions of this school may be studied, ar 


Ihe four tapestries presented by Mrs 
Guggenheim are uniform in numerous 
respects. The enframing borders, with a 
single band of bound clusters of grape and 
pomegranate leaves and fruit, are repeated; 
and 


pomegranate buds and small bells hung on 


so are the top frezes of alternating 


chains, and the bottom arabesques of pome- 


oranate leaves and apples ind acanthus 
[he landscape vistas with narrow 


leaves 


expanses of sky and gentle slopes of 





side, marked with dwarf fruit trees and 
turreted mediaeval buildings, suggest manu- 
script illuminations. The architecture of the 


foregrounds is redundant with flat arches 


ind variegated marble columns; the former 
\ 
\ I 2.100.391, 392. | Mict 
| Ss n (4 rile ) icqg re I 
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are embellished with floreate carvings, and 
the latter are entwined with carved and 
jeweled bands. Floors are represented 

geometric patterns, roofs by terracotta 


tiles, and walls are rendered in simple 





textiles. The faces in the tap 


executed realist II ‘ n rk 


The first tapestr records 
Hercules and his half brother Ip 
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TAPESTRY: THE APOTHEOSIS OF HERCULES 


SCHOOL OF TOURNAT, FIRST 


masonry. The personages in the scenes Wear 
thick garments and ornate hats in the con- 
temporary fashion. Heavy woolen ma- 
terials, some trimmed with embroider 
some with furs, are shown; a few large- 


) 


figured fabrics denote Italian Renaissance: 


THIRD OF THE XVI CENTURY 


pied bed at the nght; Iphicles ts held 
arms of an attendant, while two lac 
the foreground guard the cradle of Her 
$s f Paul S. Har 


° 
® 
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] 
\ ( cul rd,onw re placed 
: } } 4 rT lh, } j 
| I I WO ¢ ) Neal ne der 
DICCE ré { | red with large 
ymegral e pattern is suspended at the 
ne 1 ol ne | \ outhn | the let W h 
tal ] ee A | 
elaboratel\ plumed ha Sits Deside a large 
dog; benind them three women gather in 
] } { ra | . 
solemn obeisance: and farther back a cow 


tands in front of an enclosed pavilion. The 


scene presents the when jealous 


episode 

10s Wrath delaved the birth of the son 
f Jupiter and mortal Alemene; and forth- 
with there began the eventful career of 
Hercules. 

Ihe second tapestry shows the marriage 

Hercules and Dejanira, his second wife 
lhe bride Ss clothed In rega 
jeweled crown on her long golden hair; a 
dress of gold damask bordered with jewels: 


and a long train of ermine. 


Opposite her 
stands Hercules, who wears a hat, a coat 
trimmed with fur and embroidery, a red 
knee-length garment, and red stockings 
[he wedding company 1s grouped in front 
of a blue hanging within the Temple ot 
| administered bv a 


the background 


Venus, the rites being 
brown-robed priest. In 
fashionable ladies gather behind the bride 
and men behind the groom. 

The Wooing of lole 


The scene is believed to 


is the subject ot the 
urd tapestry. 
1I0Ww Hercules pleading for lole’s hand 
Men and women are in attendance; one 
lavs a viol and another a wood-wind 
nstrument. lole is the slender woman 1n a 
green dress who stands near the center. At 
the right, her brother Iphitus, whom Her- 
cules was to slay later and for the deed be 
sold into slavery to Queen Omphale, urges 
the suit with King Eurvtus. It was Eury- 
tus’s persistent refusal to sanction their 
riage that caused Hercules to wage war 

on the king and to take lole captive 
I 


sisof Hercules (see p. 139).2 [he herois shown 


1e fourth tapestry presents the Apotheo- 


centermost on his self-made funeral pyre 
\ccording to George Leland Hunter 
Practical B Tapestries, p. 82, there 1s 


duplicate of this tapestry Hampton Court 


Comparison shows, however, that though sty 
listically similar they are from different car 
Toons: see 1) fey Brit / ] 
Ile 1Q21 \ or \ r M S¢ 

55, | I 





great Spike d club rests on the eround bes de 


{ 


and Philoctetes stands at the right 
wearing an ornate helmet and holding the 
bow and arrows which he received in ex- 
change for lighting the pvre. Hercules wears 
the white garment which jealous Dejanira 
anointed with the potion given her by 
Nessus, and which instead of regaining her 
husband's love { upon him unbear- 
Je torture. Dejanira, in the background, 
kills herself at the realization of what she 
has done. The figure in brown seated in the 
foreground holding 
ing hero is probably their son Hyllus. 


There are records in Tournai referring to 


inflictec 


cl 


the hand of the depart- 


two sets Of tapestries depicting the life of 
Hercules. The most complete information 
relates to a gift of tapestries intended for 
presentation to the English governor of the 
city, M. de Ponninch, by the Magistrates 
of Tournai. In the contract, dated Decem- 
ber 17, 1513,° Clément Sarrasin is engaged 
chambre de 
tapisserie vstoriée de la vie de Hercules qul 
contenra trois cens solxante 


environ et six aulnes de hault pour le pris 


to make and design “une 
aulnes Ou 


et somme de soixante douze gros l’aulne 
. « » »« oOatrasin died in 1514,7 before the 
work had been completed, and in October 
of that vear the order was given to Etienne 
de Grimaupont for completion. Our tapes- 
tries measure © aunes® in height but 120 
aunes in area rather than the stipulated 
3600. As the city records of this transaction 

do not mention the number of pieces in the 


set, it is not impossible, however, that 
Sarrasin designed a set of twelve tapestries 
of which these four were once part. If it 
were not that the colors and threads differ 
in some respects from those specified in the 
contract of 1513, we would propose this 
identification. 

[he second set of Hercules tapestries 1s 


t 


listed in the inventory of stores of another 


1 ] ] 
Eugene Soil, / Tapisseries de Tournat, pp 
{1 QOS | Lourt ISo2 
J / 1 8 Thy nt - > 
[bid., P. 330 1d1 pp. 259, 3990 


\ cloth measure, which corresponded to the 
English ell; it varied in length at different times 


+t 
and in different countries. | he Flemish aune (or 


} } ] +} n 
1uln used to designate both length and area, 
is equal to 27 inches or 27 inches squart 
lbid., pp. 398 f., 401, 402 
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maker of tapestries, Arnould Poissonnier presented its curved edge oblique! nd; 

at the time of his death in 1530. The entr result penetrated more deep! 

reads , \ultre histo r¢} de I he Made of our cin 

Hercules, (quatre pieches 120 s of the tvpe common! 

aulnes).’’!! Here the measure- referred to Damascu 

ments correspond with thos« hough in a sense this di 

of our neW acquisitions. itor 2 wi nomer. for 
At all events, 1t 1s proper to tered steel ¥ produced 

assign the tapestries recently hroughout the Eas 


given the Museum to the 
school of Tournai and the P 
first third of the sixteenth f routes between th ane 
enturv. Whether they are I the West. In fact, the prin 


Wamascus being an import 


rading post on the caravai 





/ 


» . f 

from the looms of Sarrasin [> ples of welding and forgins 
or Poissonnier, Who were the e | ron and steel in various w: 
two great tapestry merchant- to ve both pract ! 
weavers of Tournai at this | esthetic results have been i) 
time, is open to speculation } niversal use. In Europ: 


he nineteenth century gun 


and pistol barrels of lam 


James |. RORIMER 


rated or twisted tron 


teel we re called “‘Damasct 


AN INDIAN SCIMITAR 


ecause a pattern ike that 
i 








Such scimitars as the seven camask silk appeared during 
teenth-century Indian sword the process of etching and 
fis. 1)! recently presented to ; furthermore, because the fame 
the Museum by Carl Otto v. ‘ of Damascus steel provid 
Kienbusch and shown this : rood trade name 
month in the Room of Recent b Characteristic of watered 
Accessions have a background x teel is the pattern on the sur 
of centunes ol metallurgical face brought out by etchit 
and metalworking skill. India This pattern, as well as the 
was probably the source of ' qualities of strength and 
the earliest steel, and at the toughness shown in the metal 
time of the invasion of Alex- \ s the result of the irregular 
ander the Great had alread, \ \ crvstallization which take 
achieved fame for the produc- Y | place with the slow cooling o 
tion of this metal. At this \ a crucible steel of high carbor 
early period and for centuries \ content, and the subsequent 
thereafter natives of the East \ reheating and forging required 
did work in iron and steel \ to fashion the blade. Since the 
superior to that of European , ore 1s converted into ste 

craftsmen; as swordsmiths e\ cakes of small size, the blad 
especially, they gained a high yi is of necess composed ot 
reputation for excellence. But My many bars welded together 11 
the esteem in which their lavers. By doubling the con 





blades of watered steel were - plex bar on itself, thu 
G. SCIMITAR : 

held by contemporary Euro- creasing the number of lan 
EAST INDIAN 


peans owed much to the great nae, the beauty and the qual 
XVII CENTURY 
dexterity of the Eastern itv of the blade are improved 
swordsmen as well as to the form of the lhe forging 1s done at low temper € SO 
scimitar, Which, in a wide swing of the arm not to lose the cementite (a hard, bi 
1 Tbid., 47 { 1 Acc. no. 35.70 carbide of iron) which crystall 
141 
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dot nd a Or! ] tn. rt 

1 p ! During the 
PrOcess | reing, th sS spread and 
elon ( ito delicate iT ous lines IX 
peated hammerin bar—especially 1 
twisted, rippled, or bent irregularly in th 
loubling process——converts the lines into 
patterns, one of the mos miliar being the 
ladder pattert he ladder on which the 
faithful ascend to heaven. In this Museun 
four blade cluding that of the sword 
dated 1088 and once owned by Amurath V ot 
Purk show the ladder pattern. On the 
b] de of the sword presen lf Mi IN| 
busch the 1 ern is like watered silk (fig. 2 





The | ncrusted with silver in floral 
motive s made of several pieces of iron 
brazed together, and in shape S tvpical ol 
India. It has short, straight quillons termi- 
nating in knobs, a discoidal pommel, re- 


curved knuckle bow, and a prong on either 


side extending over the blade. [These prongs 


are a survival of the early practice of rivet 
ing the blade to the base of the hilt. The 


tang fits into the hollow hilt and is secured 
by means of pitch. The tang and blade were 
made separatel\ and were welded by a lap 
joint, a construction more clearly visible on 
other Indian swords in this Museum 

[he grip, a scant three inches long, 1s pro- 
portioned to the small hand of the native 
When striking, 


n order to give an effective dray 


and so fills a practical need 
Ing motion 
the hand 


pressure 


to the stroke, the grip should fit 


tightly, so that there 1s against 
both the pommel and the guard 
STEPHEN V. GRANCSA) 
In Case O 86, Gallery H 5 


E.g. acc. no. 22.71.4, Case O 7( 





MUSEUM OF ARI 


\ GROUP OF EGYPTIAN 
ANTIOUITIES 


The Museum has recently rec 
Harkness a group of 


yptian antiquities of very high quality. 





‘earliest object in the group is an opal 


of 5 deben bearins 


the cartouche of User-ka-et, first king of 
the Fifth Dynasty, who reigned about 2550 


B.c. [he standard deben in the Old King- 
as equivalent to between 13 and 14 


rrams, and this piece weighs 68.2 grams 
or 13.04 grams to the deben. A cylinder 


seal? in the group bears the name of King 


: : 
[here are several interest 


ng examples of 


sculpture. Of these the 


Levpt 
earliest is an uninscribed alabaster sha- 


wabti’ of very fine workmanship, which on 


grounds of stvk 


may with probability be 


' , 
\ statuette of black dolerite, a very hard 


stone, shows a man seated upon 


mat with his knees drawn up to his chin 


fig. 3).4 His arms are crossed on his knees 


ind in one of his hands he holds a folded 
handkerchief. [his pose for statues seems 


: Middle King- 


became 


been invented in the 


to have 


about 2000 B. and it 


dom 


especially popular in the [wenty-second or 


045-745 B.( continuing 
which 


Libyan Dynasty 
n favor through the Saite period, 
Besides being of compact 


requiring the solution of 


ended in 525 B.( 
form and not 
serious problems by the sculptor, this type 
of figure left four more or less plane sur- 
faces on which inscriptions of considerable 
length might be incised 
On the front of 1 

the left I 
Osiris at 


he Statuette towards 


appears tne svmbol of 
Abydos 
pole, crowned with two tall plumes 
labeled “‘Osiris, lord of Dedu, the 
lord of Abydos.’ To the left of the s\ 


sa vertical hieroglyphic inscription charac- 


curious 
apparently a wig on a 
his 1s 
greal god 
mbol 


terizing the subject of the statuette. It 


refers to him as Osiris’s “‘truly honored one, 


ACC: I 35.9.5. L. 14% in. (3.8 cn 
Acc. no. 35.9.6. L. 2% in. (6.2 cm 
Acc. no. 35.9.4. H. 646 in. (17 cm 
\c 55.9 H. 9 “% In. (25 cr 


eived as the 
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the god’s tather and god's beloved, the 
kine’s true confidant, Tja-en-Waset.”’ The 
first two titles are priestly, the last a ver 
ie name probabl 


ancient court title. | 
means “child of Thebes \t the neght 





FIG. 1. FIVE-DEBEN 


WEIGHT OF OPAL JASPER 


shown a kneeling man, the donor of the 
statuette who Is er Sc ribs d as follows “54 Ss 


favored and beloved son who made (the 


statuette n order to. perpetuate his 
father’s) name, the priest®°ot Thebes, the 
priest of Osiris the geht Pa-dv-Eset.”” [The 





2, RAM’S HEAD AMULI 


OF BLUE GLAZI 


XXV DYNASTY 
name means “‘gift of Isis,”’ or Isidor. On thi 
right side of the statue are five horizontal 
lines of an inscription which ts continued in 
the same number of lines on the left sid 
[he value of the sign used in this title is not 
vet certainly established 


\ title associated with the culto le Zod | 


\ ki 


Y {} 
ngs over 


Thrones of the 


1,.O00 


DCCV¢ 


every 


earth 


9od’s 





EUN 


| 


( 


OF ARI 


» Amun Ré‘, lord of 


» Two Lands,’ consist 

loaves and bottles of beer 
s and fowl, 1,000 alabaster vess« 
of linen, 1,000 jars of Incense and 
and every good, pure, and 
which comes forth from on his 
da on every teast ot he ( 
for the spirit of the god's ftathe 


beloved, the priest of Osir 


Places, * the ¢ 
nd Vizier, He 
was the son 
judge of the 
Hor-Khebvet 
\ I ne of | 
f Amar 
be alee tied 
\nother 1 
Hor 


ACK DOLI IT} I 
XXII DYNASTY 
ribs 0 ne Wvine ote 
\miun, the ng’s 
the | Sic I ( 
t, the justified,® son 
1. the Most Se 
sovernor of the pit 
r-si-Eset,!” the justifi 
of the pnest of An 
curtained d ! I 
the fied. w , 
Kar 
mm sir er 
ne for iN t 
yf Is 
H Kx 








re 
hy I \ 
en-\ \\ r 
Ot! her 1 | 
rate, tl oWertul 
( IC} ( I ta 
mst h pri | yf ( 
f Aman, Osir 1 Mor | 
nd most luct ( 1 W 
H of An es 
have found mn elsew 
yrandtfather ner Hor-kKl 
n be that rs brings 


father, the vizier Hor bese 

to have bec le st two \ 
name » the e Dv c per 
them emerges as rly well-d 
\ lual nd we m de pre S 
titles and tl names ¢ his fam 
not 1 ner o| tne s ibject ol 
lhe other occurrences of the nar 


vho was [| ja-en-Waset’s fat] 
inclined to place the statue tn 


part ol 


750 B.C 
/ 


, WING in fin ' Alyy 
\n unusually fine piece of blu 


form of a ram’s head, pierced for 


[he god's cult city. The na 


1e form el 


\iter it had beer offered on the 


[HE MI 
T 
, 
| } 
5 
) 
- 
w 
) { 
' hy 


{is princip 
YT ‘ hy] 
S th 
} ' 
| rw 
; 
ry ‘ 
1) 
m 1 lio] 
en-Waset 
ne; SU 
ers ¢ tne 
Md. One « 
| | 
WU i 
re from hts 
th } 
e 1s 
; ' 
) S ‘ 
1, 
Ss born 
} DOS 
l | 
I the man 


Suspension 


svmbolizes the god 
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H ] ‘ | , ( I wl } 
I nk HDorder of N\ ID In 
rm I ly resembk the ran Neads 
! of the Nubian kings of | pt 
\ } ( lw fifth Dvnas 
2-003 B.C 1 1] believe belongs t 
ay 
\ br S lil f re ol es 
ed Idess crowned w he sun disk 
dour S Hlustrated in figure 4.16 The 
I need lett | nd OT sped tall papvrus 
S ) the rigl probabl he svmbol of 
now lost. The goddess wears the 
| t 1 \\ ) S rime SsuD 
ported bands over the s] ders. About 
ne br 1 collar of bead lhe 
\ ot the eves are rendered 11 POld OVer- 
OT i¢@ front of the base is the inser D- 
in pla on the statuette when was 
led { me temple: “O Ut IVE 
litt ») Yekenwesh, son of Pa-dy-Amin 
he name of the donor Libvan and the 
S ette n | een set up at But 
If, which | he northwestern part 
( the Del Wi re no Ty Ne ISCTIDLIO! 
would | e been ssIbie to identif 
he goddess r several others re also 
represented w h | yess head I he tu 
ette probably belongs to the Twenty-sixth 
Dyn iDoOut 003-525 Bc 
\nother interesting bronze of the same 
period is the somewhat smaller kneeling 
Ire ol King \‘h-mosé I] We. 5 one of 
the ablest kings of the Twenty-sixth Dy- 
nasty, who reigned from 569 to 526 B.c 


The king is 
popular from 
He 


whose temple the statuette 


shown in a pose that was 
the New Kingdom onwards 
is kneeling and offering to the god in 
Was placed two 
The 


‘address and the 


bronze pots of ointment 


perfumed 


incised lines on the he 


hierogl\ 


1 


tne 


and 
id with gold 


back of the girdl 


on front of the kilt were inl: 


[he inscription on the front of the kilt 
reads: “The good god, Honem-veb-Ré 

who lives forever.”” On the back of the 
girdle the inscription reads: “The good god 


g5.0.2 }{ 14 in 90.5 CI 
I he oddess of B a ery a ient Delta 
CIT) 
Acc. no. 35.9.3. H. 45% tt cn 
{ff ki 9s tnre e name m ing \\ 1€ 
} t 


} BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


lord of ritual, son of Ré, Ath-mosé Si-Né@it, scribed above by Dr. Bull. Edward S 
who lives forever.’ Harkness has added toh S 2 t three papvr 
\ blue glaze amulet in the form of an which have been on loan in the Museun 


ape, *” included in the gift, belongs to the over ten vears. The first is a hieroglvp! 
period between the Twenty-sixth Dynast' 


andthe early Ptolemies (about 650-300 B.( 


One of the most interesting objects 





| DYNASTY 
pv of the Chapter Ollerin Chapte! 
108) of the Book of the De 1, W color 
vignettes written t h¢ S| rd Se 
FIG. 4. BRONZE STATUETTI 
OF THE GODDESS UTO ©. GOLD | ER | 
XXVI DYNASTY XXVI DYNA 


the group (fig. 6) is a gold finger ring of Pynasty. about 1300 B.c. Unrolled 
[wenty-sixth Dynasty type?! once worn by approximately thirteen feet long. The 

a priest of Horus and temple treasurer ond js a hieratic Book of the Dead. w 
named ‘Ankh Wen-nofre. In addition tothe — yery fine vignettes in black and white. seven 
titles named he bore several ancient priestly ty-two feet lone. written for Hor-dieset 
titles whose functions are lost in antiquity. fo‘u |-em-hotep in the Ptolemaic period 


LupLow BULL. — (332-30 B.c.). The third, which was wr 
for the same [-em-hotep, is a roll thirt 
Note. Since presenting to the Museum feet Jong, containing a religious comp: 
the collection of Egyptian antiquities de-  gjtion known as the Savin f Is 
Acc. no. 35.9.9. H. 2% in. (5 cm H. E. Wint 
Acc. no. 35.9.7 \ I 35 O.10-2 


145 
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» list of potters wn to have worked 


New York during the immediately pre- 
Revolutionary period 1s extremely brief 


| fevised to e SUK stablished, are designated in the printed 

e stor. I p u the citv as early as 1730 In 
rved foods 1 strong liquids, 1 1 Rizineton’s New-York Gajelteer Ol Mav 19 
774, John ¢ ampbell, potter, advertised 
that he had for sale ‘‘at the upper end of 
the Broadway, opposite the Negroes Bury- 
Ground.’”’ wares which he would “war- 

ant be better than any imported from 
Eneland or Holland.” His offerings, how- 
ver. seem TO have been |i reel\ pant les and 
rdinarv. earthenware. A more pretentious 
ssortment was offered the publi bi 
lonathan Durell, whose stock consisted of 

ind oyster pots 


f various shapes, striped and 
] 
| 


national consciousness 


mand for domestic manulact 


as vet. have divulged no furtl 
local potters 

If. as seems plausible, we are to < ttribute 
{ group ol 


ur crock to one of this limited 


New York artisans, the initials of John 





4 STONEWARE JUG 

s alwavs intimately associated with the 
stoneware product, which particularl) in 
latively handsom the generation ol Clarkson, son oO! John 


example as ours, wh ch has Crolius, the American merchant marine dis- 


and finished 

been shaped with an eve to grace and an tributed to the far ends of the earth 

uncommon regard for care! il craftsmanship Stirring and eventful as wer the days 
Upon the shoulder is incised the legend immediately following the frst armed con- 

“NX! York. John Havins. 1775 July 18," flicts of the Revolution, July 18 of 1775 

below which appear th initials “J. ¢ seems to have passed without undue cir 


presumably the mark of the potter. Within = cumstanct Its appearance on our JUS, 
tional quality of the latter 


.d boundaries and under the cus- — view 0! the except! 


the incised nd 

omarv salt glaze the lettering has been undoubtedly indicates the date of ts presen- 

neatly brushed in the mineral blue so con- tation to the unidentified John Havins. 
{iol MARSHALL DAVIDSON. 


‘ntlv used in stoneware decoration, and 


about the leoend have been idded con- 1. N. Phel ] j 
I ps otoKes f I ) r 


ventional floral designs similarly in ised Manhattan Island, 1408-1 vol. |. pl. 27.A 
nd colored Holt’s York Journal or, the General Ad 
\ no. 34.149 K I Gallery | riser, July 27, 1775 
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A GIFT FOR THE 
FAR EASTERN DEPARTMENT 


Miss Ellen Barker has given to the Mu- 
seum a Chinese painting which may be 
regarded as among the best work done in 
modern times but in the old tradition.! It 
represents a /uan, or blue phoenix, of heroic 
proportions and is done in the bold manner 
that has been for centuries particularly 
pleasing to the Chinese eve but only re- 
cently appreciated in the West. It is un- 
usual if not rare to find the phoenix repre- 
sented in such a bold and simple style. Both 
the composition and the color scheme point 
to the originality of this painter of birds 
and flowers, who from his signature we 
know to be one Chiang Pao-hua, with 
Pzt-ving as his derived name. He is listed 
in Chéng Ch’ang’s index of contemporar\ 
artists,? and from the fact that he nowher: 
appears in biographical dictionaries of art- 
ists compiled up to the middle of the nine- 
teenth century, it 1s safe to assume that he 
worked some time within the last fifty years. 

Preceding the signature there is an in- 
scription consisting of a verse with thre 
irregular lines: 


Ho mine chiang chiang 
Yui pr kao kant 


| pang chia shih kuans 


Chiang, ch’ tang, the blue phoenix sings 

On vonder high hillock. 

It is like a flabellum symbolizing the 
State’s elory 

\nd it is gathered 


Princely Man.” 


1 the hall of the 


Following this verse, the artist comments 
that the painting is after the style of | 
Yiian-chi (flourished 1066), although ac- 
tually no similarity of style is apparent. 


WaNG CuHI-CHEN. 


Acc. no. 34.117.4. On paper; h 8516 in.: w 
23 in. Shown currently in the Room of Recent 
Yecessions 
2 Chéng Ch’ang, Chung-kuo Hua-hsiteh Ch tiar 
(A Complete History of Chinese Painting 
Shanghai, 1929 
Acc. nos. 34.117.1-3. Also shown in the Room 
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( , ( | blest En h inheritor 
" ! \ ad t ro ( eCcorl ( 1 mm was ir 
t ! mes | nhill, Hogarth’s maste1 
Clr 1 pr het law, W painted the ceil- 
I { wers ib ' St. P 
rror hin nder Vander- 
I \ eg | mi I] Seems oO | ( en 
I rmal dign I er desultor bh he worked out suc- 
I ey exemp!l er ssful system of training his memory of 
l-per ! ot Chine > things he saw around him. Supporting 
propriate S robes msel first with some rather dull topical 
eal Vel ry Is conserva- p s and book illustrations, he tried als 
ea little earhet make his w n the established por- 
) | \ \ I 1) c I ] H S eeded for 
with small portr eroups, Or Col 
ersation piece novelt n England 
A HOGARTH EXHIBITION \lthough his portraits soon became by far 
the most robust painting that anv English- 
Hi rtn prints | e De mit ral nan | ] t don he found iter few 
part of the background of English-sp rs he was not suited to the profi 
eoph nds that few of stop mn ible portr paint \s 
think about them. Lool en I « d not bring mvself to ac n 
summer exhil n now in tl yrint g my brethren, and mak i sort of manu 
ler K 37-40), with tl n SeTIeS ( I ( rried on b e help « 
Harlot’s and Rake’s Progresses, Marriagt background and drapery painter was 
la Mode, or Industt 1d Idleness, spread lot s } profitable to p he ex 
out row, one los world « pences 1 nilv required. [| therefor 
swarming and enst | o variet irned 1 ;wughts to pain d 
Think of them objectively, and of the how engraving modern moral subjec field 
when, and where of their creation; and n not broken up in any cot n\ ( 
amount of familiarity can dull an ever fres] The result was A Harl ress (pul 
wonder at Hogarth’s phenomenal original lished in 1732), the first of a kind of satirical 
and vital ibstract of daily life, absolutely new in 
Hogarth, who was born in 1097, was thi British art, and the beginning of prodigious 
first important British painter. When he — popularity and fame. In these pictures h 
decided to become more of an artist than was able to turn his engraver’s training 
he hack engraver his apprenticeship had rreat financial advantage. He made the 
trained him to be, British painting had for paintings first and afterwards issued the 
long been obscurely docile to the prestige prints, mostly etched by himself, to sub 


He | m \ 
sts like Holbein, Van Dyck scribers. While most of these paintings wer 


of imported artis 


ind Lely. Portrait painting was still the for a time in dead storage, to be disposed ot 
chief kind practiced in England. It was on occasion by an ingenious but not always 
dominated by the enormous reputation of | lucrative scheme of lottery tickets, the 
the German, Kneller, and the factor profits from the prints were instantaneous 
methods which he had inherited from Van and continuing, so that in his old age hi 


Dyck and Lely. Like them Kneller pro- could write of them as a kind of estate. He 
tected his fashionable patrons from tedium — reworked and reprinted the plates again 
rs, enlivened by pleasant con- and again and left them to his wife with 





versation, during which he sketched in the which to carry on the business. Even up to 
faces only, to be finished later. The back- today, though Hogarth’s reputation rests 
erounds, figures, and drapery were handed soundly on his paintings, it is the prints 
over to his assistants. Foreign artists, also 1 John Ireland, Hogarth Illustra! I 
decorated English buildings with mural pp. 26, 27. London, 1708. 
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which have made him known all over the 


world 

Various influences and prototypes have 
been traced in Hogarth’s work: Lely’s por- 
trait stvle, French and Dutch conversation 
pictures, Watteau and Jan Steen and 
Thornhill. Sets of moral engravings had 
been known on the Continent since the 
time of Brueghel, with whom Hogarth has 
much in common. Hogarth did use what- 
ever current modes suited him, but what 
he produced was as individual as it was 
British. In person he was even more aggres- 
sively independent and doggedly British 
than his pictures. A quarrelsome, dogmatic 
little man (though jolly and well loved by 
his friends), he fought continually against 
the connoisseurs and the foreign-picture 
racket that was imposed on rich British 
amateurs. He referred to the dealers as 
“nicture-jobbers from abroad,” who plied 
“their trade, of continually importing ship- 
loads of dead Christs, Holy Families, 
Madona’s and other dismal dark subjects 
neither entertaining nor ornamental; on 
which they scrawl the terrible cramp names 
of some Italian masters, and fix on us poor 
Englishmen the character of universal 


dupes. 

Quoted from an anonymous letter (which 
from contemporary evidence has always been 
ascribed to Hogarth) to the St. James's Evening 
Post, June 7-9, 1737. See John Nichols and 


Hogarth’s nearest spiritual kin wert the 
humorous and satirical writers of his time 
Swift admired him, and refer 


verse. 

“How | want thee, humorous Hogarth! 
Thou, | hear, a pleasant rogue art 
Were but you and | acquainted 
Every monster should be painted 
You should try your graving tool 
On this odious group of fools”’ 

Fielding, a close friend, often wrote in his 
praise, and used some of the figures in 
Hogarth’s prints to describe his own char 
acters. Hogarth himself wrote of his pic- 
tures, “I have endeavoured to treat my sub- 
jects as a dramatic writer; my picture Is my 
stage, and men and women my plavers, who 
by means of certain actions and gestures 
are to exhibit a dumb show.” Even mort 
closely than to the theater of his day, how 
ever, his work is related to the kind of 
humorous, didactic, and descriptive narra 
tive which has been so characteristic an 
aspect of the British novel. Hogarth, in 
applying a like state of mind to pictures 
opened the way for later humorous artists, 
like Rowlandson and Keene, whose work 
forms one of the happiest and most spon 
taneous sides of British art. 


ALICE NEWLIN. 


George Steevens, / Genuine Wor HW 


NOTES 


MEMBERSHIP. At the meeting of the 
Board of Trustees held on Monday, June 10, 
1935, three ANNUAL MEMBERS were elected. 


THE Mary STRONG SHATTUCK BEQUEST. 
\ notable bequest has been received from 
the late Mary Strong Shattuck, consisting 
of silver, porcelain, laces, fans, books in fine 
bindings, and other objects, the majority of 
I uropean provenance, The collections will 
be described in later issues of the BULLETIN. 


He PresipeENT Honorepb. On June 12, 
New York University conferred the hono- 
rary degree of Doctor of Fine Arts upon the 
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President of the Museum, George Blumen- 





thal, ‘‘one of that distinguished compan 
of men who throughout the gener: I 
have enriched the lives of their fellows b 


generous and discriminating patronage 


the arts.” 


THe STAFF. At the commencement exer- 
cises on June 17, Smith College conferred 
on Gisela M. A. Richter, Curator of 
Department of Classical Art, the honorar 
degree of Doctor of Humane Letters. | 
Carnegie Corporation of New York through 


1 From the citation by Char or ( 
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m of Arms and Armor at the Bronx 
County Building has been extended to 
\ugust 11. As an advantage to out-of-town 
students attending the summer session at 
Teachers College, the exhibition of Oriental 


Printsand Textiles willnot closeuntil July 31 


\ New Museum Fitm. A new motion 
picture film released by the Museum pre- 
sents a gallery tour of the American Wing 
Following the Guide to the Collections it 
covers the rooms in chronological order, 


emphasizing the more important details in 





only introduced into Egvpt in the Eight close-ups. The gallery views are supple- 
eenth Dynast H. E. W. mented by exteriors of representative tvpes 
of homes contemporary with the American 

PUBLICATION Note. Students and col Wing—in some cases the verv houses from 


lectors will find in the guide! to the current which the Museum rooms were taken are 
loan Exhibition of Oriental Rugs and Tex- shown. To a stranger this picture affords a 
tiles a reference book of permanent interest delightful introduction to the gallenes, and 
It presents a historical survey of Oriental to a frequent visitor it offers a compre- 

Acc. ne | MG it -cm Published hensive review of the collection as a whole 

G. D. Hornblower in the Journal Eeyptian his film of three reels, lasting forty-five 
{rcha XIII : p. 222. Snow! minutes, will be shown for the first time on 
sey cee ee Recent Accessions Phursday, July 18, at 2:30 p.m. It may be 
] ‘Io Ie M ¢ Dj canal “hia yi; “g ok rented in both standard and domestic s ze 
Rvo. xiii {i 8 pl <3 Bound in paper. Price as stated in the folder Cinema Films, which 
75 cents will be sent upon request 





LIST OF ACCESSIONS AND LOANS 
BY DEPARTMENTS 


MAY I TO JUNE I, 1935 


FAR | N \MERICAN WIN 

Ceramics. Chinese { Var Ss } S Ceramics / ] / 

“0 Metalwor ) , | 
Jewelry, | ese, Pur 2 Purcha 


Enamels, Pu PRINTS 
Glass, Pur 4 ( ff { /) > y { 
Textiles, Gift VW Daniel Gu Miss Flora N 7 Vf P 
Flor r husba { | 2), Robert McM. | 
( Hap y Vr ( “er 
Irthur | ird R ? Car ) 
RENAISSAN( AND MODERN : 2 
R i f , Walter H. So 7 ; 
Ceramics, French, German, Bequest Var} ’ 
1 ) } adinas Pi  « 
Strong Shattuc 22 - ial i 
Costumes, American, Gi Louts G. Smith (5 PHe Li 
Fans, Dutch, English, French, Italian, Spanis! Books, G \/ i reer (S 
Bequest Viary Str Shattuck (45 { H. Corl Ha ) r ) 
Laces, Be ian, Frenct Italian, B Hest Var / n ( fereu } ( ( } V 
Str S) { 6 cm ( n K Harper 


Metalwork, Dutch, English, French, Irish London 


Italian, B test of Mary Strong Shatin 60 Photographs, G | Pra Cy? 
Sculpture, French, Bequest of Mary Strong Shat Gilbert Roba Vl te] 

tuck ( / hh Wid r (2 \V/ | Me. Wy 
Textiles, French, Bequest Vary Strong Shat Postcards, Gift Vrs. u fa reer 54 
tuck (2); Purcha Lantern Slides lenry Her ? 


EXHIBITIONS 


JULY, 1935 
Oriental Rugs and Textiles Gallery D 6 
Prints by William Hogarth Galleries K 37-40 1 hro 
Egyptian Acquisitions, 1933-1934 Third Egyptian Roon Cor 


NEIGHBORHOOD CIRCULATING EXHIBITIONS 


Arms and Armor Bronx County Building, Concourse Thr 
at 10I1st Street 
Oriental Textiles and Prints Teachers College Library, \W 


120th Street 





